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ABSTRACT 


St. Catherine's Monastery on Mount Sinai hosts one of the richest collections of manuscripts in the 
world. Among the various Sinai manuscripts (about 5,000 codices written on papyrus, parchment and 
maps), stands out the remarkable collection of about 400 musical codices of great value and 
importance to the history of the art of chanting. The need for a detailed study of the Sinai musical 
manuscripts and of the treasury of melodies and information accompanying them acted as an incentive 
to the author of this paper and to Mrs. Flora Kritikou, to develop a complete catalogue with detailed 
descriptions of the contents of these musical manuscripts. The study began in June 2004 and the first 
volume of the catalogue is already in print. In June, 2011, another visit took place to the monastery of 
St. Catherine in order to continue the task of gathering the material for the second volume of the 
catalogue. This release aims to present the new pieces of information and elements that emerged in the 
course of this study, in order to enrich our knowledge with new facts and fill in the gaps in various 
chanting issues. 
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The Holy Monastery of St. Catherine at Mount Sinai has at its grounds ever since it 
was founded one of the richest and greatest collections of handwritten codes worldwide, a fact 
that proves the astonishing action and the cultural power and glory of this great spiritual 


Hellenism centre at the orthodox East. Amongst the various Sinai manuscripts (about 5000 
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codes on papyrus, parchments and maps) outstands the collection of approximately 400 music 
codes with great value and importance to the history of Chanting Art, which come to enrich 
our knowledge and fill in any possible omission on all kind of chanting issues. The need for a 
detailed study of the Sinai music manuscripts and the revelation of the chanting treasure along 
with the pieces of information that carries acted as an incentive for the present author and 
Mrs. Flora Kririkou in order to prepare a full catalogue with a detailed description of the 
contents of the Sinai music manuscripts. The study has started under the blessings and the 
support of the archbishop of Sinai, his Beatitude Damianos, and the Holy Assembly of the 
monastery in June 2004, while the first volume of the catalogue Manuscripts of church music 
— Sinai (Manuscripts numbered 1214-1335) is already at the printing house, while its 
publication is expected up to the end of the current year. 

Just recently, more specific in the previous June, another visit took place to the 
monastery of St. Catherine in order to continue the task of gathering the material intended for 
the second volume of the catalogue. Under hard work, sometimes even day and night, the 
three quarters of the music manuscripts intended for the second volume of the catalogue were 
catalogued, while the cataloguing phase b. will be completed during the planned visit at the 
end of September. During our stay there 93 manuscripts were studied (manuscripts numbered 
1416 — 1509), their content was recorded in details, the general image of each separate 
manuscript was presented along with the bibliographical and paleographical data and all notes 
that did not belong to the manuscript itself were copied. 

This release aims to present the new pieces of information and elements that emerge 
through this study under the perspective of enriching our knowledge with new facts and filling 


in various gaps in all kind of chanting issues. 


Nomenclature, dating and notation of the studied music codes 


The music manuscripts that were studied during the cataloguing phase b. belong to the 
three basic types of music books (Eirmologio, Sticherario, Papadiki) plus to their subtypes 
that have emerged through the development of the Chanting Art, the increase in the content of 
the three basic types of music books, the new music processing methods and the increase in 
the settings of the post Byzantine chanting tradition by famous great composers. A big 
number of codes have gone through a mixture, by selecting the most essential parts from two 
or even three music books, so that the chanters do not have to look up at different books while 


chanting during the services. At these manuscripts the coder gathers the finest, most popular 
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and most favourite to him syntheses for the day and night services and the Divine Liturgy 
along with a couple of mathimata, kratimata and other. In specific, there have been studied 
music codes known according to the settlement of their contents as Anthologia (Sinai 1417, 
1421, 1422)”, Papadiki (Sinai 1473), Sticherario (Sinai 1453, 1464, 1471), Oikimatario 
(Sinai 1491), Kratimatario (Sinai 1502), Eirmologio of priest Mpalasios (Sinai 1430, 1483, 
1492), Eirmologio of Peter the Peloponnesian (Sinai 1426, 1431), Eirmologio — Anthologia 
(Sinai 1455, 1479, 1420), Anastasimatario — Anthologia (Sinai 1419, 1424, 1427), 
Anastasimatario of Chrysafis the younger (Sinai 1432, 1436, 1457), Anastasimatario of Peter 
the Peloponnesian (Sinai 1439), Mathimatario or Kalophonic Sticherario (Sinai 1507, 1438, 
1482), Papadiki — Doksastirio (Sinai 1441), Triodeio of Venedicktos Episkopopoulos (Sinai 
1447), Pentikostario of Demetris Tamias (Sinai 1452), Anthologia — Doksastario of Jacob the 
first chanter (Sinai 1460), Anthologia — Kalophonic Sticherario (Sinai 1462), Sticherario of 
Chrysafis the younger (Sinai 1468, 1470), Sticherario of Germanos Neon Patron and 
Chrysafis the younger (Sinai 1486), Doksastario of Peter the Peloponnesian (Sinai 1488), 
Kalophonic Eirmologio (Sinai 1495), Sticherario Triodeiou and Pentikostariou (Sinai 1496), 
Sticherario of Germanos Neon Patron (Sinai 1465, 1505) and Anthologia of the Divine 
Liturgy (Sinai 1454). 

Many of these manuscripts contain various melodies coming from different composers 
that cover a period of ten centuries in the area of the chant synthesis. A small number of codes 
belong to the post Byzantine centuries (13* — 15^ c). This group consists mainly from 
Sticheraria (Sinai 1453, 1464, 1471, 1472, and others) plus two codes under mixture, one 
Anthologia — Anastasimatario (Sinai 1453) and one Anthologia — Kalophonic Sticherario 
(Sinai 1462). The oldest of these is a Sticherario, the code Sinai 1472, written on the 6" of 
November 127574. Another two Sticheraria, the codes Sinai 1464 and Sinai 1484, while bear 
precise chronological evidence, were written with a time difference of only one year, the 
former in 1323? and the latter in 1324°°. The majority of the codes have been written during 
the post Byzantine era; a great number in the 17" c. and an even greater in the 18" c. The new 
setting facts that derive from the need for shorter in duration services, therefore shorter chants, 


and the progress in the notation field with the domination and the establishment of the detailed 


2? In order to avoid lining up all the classification numbers of the Sinai music manuscripts that have been studied, 
there have been submitted indicatively only two — three manuscript numbers of every book type. 

? Sinai 1472, gr. 275v: *ExcAewo0r| tO nagóv pigA(ov did [xeigóc]. Kogwvy tov BUinnov Kate uva 
Noép otov, rjuéoa ot’, [ëtovs] otyrò'...” 

?5 Sinai 1464, gr. 270v: “EnAnewOn Å déAtos abu èv eter OTWAG, ivduETI@VOS ov^". 

26 Sinai 1484 gr. 280v: "£xovc otwAy’ èv unví óxcoopoíc, &yevvi]0r Kai ý Ovyávro pov Magia èv tw avo 
eter”. 
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notation, reflect themselves on a small number of manuscripts from the 19" c. and confirm 
that the Sinai chanters followed the chanting matters course by being in constant contact with 
the greatest chanting centre of that time, Constantinople. 

Based on the previous mentioned chronological classification of the studied 
manuscripts we can easily come to the conclusion that the systems of notation which give 
their symbols for the notation of the hymns, belong in the three out of four notation periods; 
the b. period of the middle full Byzantine notation (about 1177 — 1670), the c. period of the 
interim explanatory notation (1670 — 1814) and the d. period of the New Detailed Method 
(1814 till now). The type of notation of the great and famous Sinai code 1477 (about 1700 — 
1720)" is of special interest for the proper handling of the matter concerning the explanation 
of the old synoptic notation. It is about the system known as “pentagram notation of Kiev” 


where syntheses from the Byzantine and post Byzantine composition era are transcribed. 


Manuscripts' origin 


Since its foundation the monastery of St. Catherine has organized its library by 
gathering books which were either written in its library workshop or donated by monks that 
bequeathed their private selections of codes to the monastery of their repentance or bought by 
the monastery. A great number of manuscripts come from donations and offerings by 
Byzantine emperors, foreign princes, Patriarchs, archbishops and high priests, even from 
simple pilgrims, while their origin covers a worldwide range. It is thereby confirmed that the 
Christian world paid great respect to the monastery, whose spiritual glory and activity was 
known in nations of the same or different denomination. 

The Sinai music manuscripts come from different areas. Except from the codes that 
come from the library workshop of the monastery, which had experienced and skilled 
scribes?" the origins of a great number of manuscripts can be found in Constantinople, Crete, 
the countries bordering on the Danube, Mount Athos, Smyrna, Syria, places where there were 
located flourishing and famous dependencies of the monastery. The origins of many codes 


coming from these areas can be documented through pieces of information given by 


?' Extensive study and detailed description of the content offered in the study of Gr. Th. Stathis, J manoscritti e 
la tradizione musicale Bizantino — Sinaitica. Appendix: Il manoscritto musicale Sina 1477, [52, p. 271-308], who 
discovered this music code, which has Byzantine music transcribed on the pentagram. 

?* An indicative example is the Sinai code 1454, gr. 1r, where we can read: “tó nagóv BiBAtov... tó Eyeapa oT 
AYLOV HOVAOTHQLOV TO Xtvà OQOc ...”. 
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bibliographic and autobiographic notes. The following recollections are typical and can satisfy 
any bibliophile. 
- Sinai 1441, gr. 488r: "... xeioóc óé uóxOc nAgzwxóx» Anuntoíov, Acxov toU 
rkAnv k Xíov óguwuévov... EV ETEL octr]oío aco, KATA uv ip^ vov Noeupotov 
èv Luvevnyn 1802”. 
- Sinai 1469, gr. 365v: "eic tovc axn0' xeío aAuaEtwAov Kooga eic tv Tgrjoov 
EVEKA TAVTWV ðóča GOL ó Oeóc NU@vV, óó&a oor”. 
- Sinai 1478 gr. 261v: "eic tovc 1960 xeío AUAEtTwWAOD Kooua eic vov Tgrjoov". 
- Sinai 1486 gr. 157v: “1725 envi Tavovaoíc óvicáurv tjv magovoav padtńv 


BiBAov £v KwvotavttvourtoAn: Nucr]póooc rjyovuevoc otvaitns Kens ó yAuKtc”. 


Coders 


The detailed study of the Sinai music manuscripts beside the fact that it reveals the 
included composition treasure and the emerging historical, notation and theoretical elements, 
brings to light the people that worked hard under candlelight conditions, somewhere far away, 
in a library workshop, a monk's cell or a library, sometimes carefully and elegantly and others 
hastily with many spelling errors, in order to copy the content, draw the precious stones on the 
titles and the first letters and write all the notes and recollections. Our search helped us locate 
several coders of big or small handwritten production, while the according recordings or the 
encoded notes contributed in their own way to the development, the functionality, the 
preservation and the spread of the music science. 

The Sinai priest-monk Gerasimos Yalinas the Kris (half of the 17" c.) proves to be the 
most productive scribe above all others, who encodes the Cretan chanting tradition with an 
elegant, clear and easy to be read writing, by classifying the finest representatives of the 
previous to him Cretan musicians in units according to the kind of composition. From his 
calamus stem the codes Sinai 1416 (Sticherario September — November), Sinai 1417 
(Anthologia), Sinai 1438 (Kalophonic Sticherario), Sinai 1440 (Anthologia), Sinai 1451 
(Sticherario December — February), Sinai 1452 (Pentikostario of Demetris Tamias) and Sinai 
1490 (Kalophonic Sticherario March — August). The most typical bibliographic recollection 
can be found at code Sinai 1451, gr. 421r: “éteAewOn TÓ TaAEdV écoxoAÓyiov dia XELÓG 
éuov leoacípovu tegouovaxov Tadtwa otwaitov tov kontós év c rteQupoayno THS 


nońuaxos Kentns. Eyeadn ðé év tH meowpüuo ový tc &yíac aikateoívns Twv 
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ctvatvov Kat Ot PaAAOVTES AUTO &DxecoOat pot diá TOV KUELOV LUMO t&v TtOÀÀGV uov 
OPaALATWV, AXVT EV UNV OKTWKELOU KP’ ivduCTL~@VOS we". 

From the same time period comes another skilled scribe and excellent composer, 
Kosmas the Iviritis and Macedonian (2™ half of the 17" c.), His elegant and beautiful writing 
can be seen on the codes Sinai 1425 (Anthologia), Sinai 1433 (Eirmologio of priest 
Mpalasios), Sinai 1469 (Anthologia) and Sinai 1478 (Sticherario Triodiou — Pentikostariou). 
The encoded notes? and the evidence”? that accompany the classified representatives show 
the bibliographic activity of the Iviritis domestikos, according to which he is declared beyond 
any doubt the most productive — by taking into consideration other codes as well — scribe of 
music manuscripts from Mount Athos at his time. 

One of the five undoubtedly handwritten manuscripts of Germanos Neon Patron lies in 
the library of the Sinai monastery under the number 1505. The starting titles (gr. 2* 
PLTIXNOÁQIOV OVVOTITLKOV TLEQLEXOV TA OTLXNEA TOV OAOV éviavtob, kaAAcrucOe(c (sic) 
TAQ’ OŬ TOV EVTEAOUS kaí AUABOUS TeQuavov táxa Kai AExteQéws Néwv Tlatewv’”) and 
the ending titles (gr. 224": "«éAoc tov pnvodAoyiov Kat tov TEWdIOV kaí TOU 
TEVTNKOOTAQLOU: EyEadnoav nag’ guov Néwv IHaxocov l'eoguavov") of the Sticherario do 
not allow any doubt about the author of the code. It is worth noticing that the code was either 
transferred by Germanos himself at Hungarian Wallachia or written during his stay at 
Wallachia; a fact that can be proved not only by the dedication written by Nikitas Marthalis^! 
but also by other recollections related to further areas? and persons" living at the countries 
bordering on the Danube. 

The code Sinai 1449 was undoubtedly written by Petros Mpereketis, an Anthologia 
with a careful and rather elegant writing that was created by Peter during the 1“ decade of the 
18" c, *2xoc Xoio10v axnp' èv unví TovA(ov éxvijoOrnkev ń éxkAroía ts orteoayíac uov 
? The bibliographic notes of the codes Sinai 1469 and 1478 are mentioned in the previous unit under the title 
*Manuscripts' origin". 

?? Sinai 1425, gr. 115r: “èuoŭ tod &otr]AoUc kovouã uovvaxoo (sic): xo P' Aivette”. 

Sinai 1433, gr. 170v: “kataBaciat xaAóracpa (sic) £uoo evteAots Kocu& Maxeóóvoc xat douEotikov xiv 
Teijocv- [xoc] a’ Avo(&c 16 o1ópa uov”. 
3l «Tó TAQdV ATHATOMEAANLTOV otuxrjoéoiov UTAEXEL ELOD Nunopógov (egopiováxov tov TAuxr| 
kat xaOryovuévov ts AvIEvTUKHS uovrjs Puavíkov tis Ev OvyyoopAaxía Kal APLEQWVW TO TLAQOV 
peta TOV Oóvaxov pov eic TO KABOALKOV TOU &yíou xat DeoBadiotoV ógouc Liva THS pexavoíac 
uov. 1706 NoeuBeiov 16 Nucnddgov iegouováxou otwaitov eyeavOn Kat adregwOn Stav tov TÓ 
uéya Oavorukóv eic P(uvucov". (Sinai 1505, gr. 226°). 
? Bk t@V TOD Niknpdgov YAVKU, KENTOS Kat OLvaitoD ... eic Bovkovoéonr oi PaAAWVTES eoxeo0aí 
uor” (Sinai 1505, gr. 2^). 


3 «1706 NoeuBeiov ot', avenav0n, ó nana Koou&c Tovovaf tmc NoeuBeiovu vy', àvenavðn, ó 
rara Koopac BA&xoc” (Sinai 1505, gr. 226"). 
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O£o1ókov 1] &y(ía 'EAn(óa eic TO KovtooxéáAiov- TOTES kaí TO nagóv éroujOr| nag’ époo 
TOV &va£&íov kaí àpaOoUc te UTEQ riávzxac IIéxoov: r]xoc mA. © Ot EATIBA Kat othgoryua” 
(Sinai 1449, gr. 131”). 

The skilled and productive bibliographer and priest-monk Jacob the Simopetriotis 
(later the bishop of Sidi and for two years — 1637-1639 — of Ganos and Chora) is the writer of 
the code Sinai 1480: "rj nagovoa abt) nanaðıký £yoódor dia xewpóc £uov Iakófßov 
ilegouováxyou TOV XupometQiótov OVTOSC HOV èv UNTeEOTOAEL  OvyyoopAaxíac 
AQXLEQATEVOVTOS TOV TAVLEQWTATOV UNTEOTOAiTOV kuooU Aouka toU Kurtoíou èv éeTEL 
CoAy' ametov C rjuéoa Tléumtn Kat érteóc0r] TH KATA TVEVUATL VIM uov &yara]vo Kat 
UAaOntl uov UNTEW, EtEL ATO XQLOTOV axKe'” [38, f. 124°]. The extremely careful and 
calligraphic writing of Jacob, the decorative features that covered the whole page and were 
trimmed with gold, the colourful and elegant big titles, the big in shape first capital letters 
with phytomorphic designs and all kind of operational manuscripts lead us to the elegant 
bibliographic tradition of the Hungarian Wallachia School. 

Another two well known bibliographers, Evaggelinos Vainoglou from Skopelos and 
Dimitrios Lotos from Chios, leave their signature on the codes Sinai 1486 (Anthologiou 
Sticherariou of Germanos Neon Patron and Chrysafis the younger) and Sinai 1441 (Papadiki 
— Doksastario), while the latter reveals his identity through the following beautiful “idiomatic 
rhyming lines": 

- Sinai 1486, gr. 157°: “EtAnde xéAoc 1) tagovoa &opaxoueAuovxódoOoyyoc pígAoc 
èv éteL ATO Addu CoKO' Arnó OE THC EvOAQEKOU oixovouíac toù Kugiov r]ucv Inoov 
XQLOTOD aKa’ tvduKTL@vos i0" Aekeppoíov 0' ruéoa LaBBatou: Eyeadn sé TAQ’ 
é€uov TOV EvtTEAOUS TE kaí AUABOUVS EvayyedAtvov tov IIavayvwotr| BanvoyAovu x 
THS TEQUPNOV vijoov LoTtéAov”. 

- Sinai 1441, gr. 488": “Oeiw oOévet yéyearttat 1] BiBAocg vuvi, xeipóc dé uóx0c 
TActotatw Anunteiov, Awtov tov nikànv èk Xiov óopcpévov...(gr. 488v) £v EtEL 
OWTIEIW aco, KATA THV P xoo Noeufoíov. Ev Luvevny 1802”. 

I should also mention the following works created by famous composers and coders, 
the Papadiki by Theodoros Rhodakinos, code Sinai 1463, written an the end of the 15" rae 


the Anthologia that was written by an unknown writer in Constantinople and edited by 


4 "ErcAew001 f] TAQOvGA nanadh ouk XELQdS ELOD Oeodw@gov Tod Podaktvod Kat oi PaAAovTES 
avtriv uépvrjoOau Kat evxedOat uor Sta TOV KUeuov” (Sinai 1463, gr., £.463"). This encoded note is set to 
music in tune zÀ.p vevavo. 
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Panagiotis Chalatzoglou, code Sinai 1466, sometime between the years 1729 — 1741, the 
Anastasimatario of Chrysafis the younger — Anthologia by Prokopios the priest-monk from 
Ioannina, code Sinai 1446, about 17567", along with works by unknown till now scribes, the 
Anthologia by the Panaretos deacon, code Sinai 1444, written on the 2'* of March 1846 at the 
Megalo Chalepi "5, the Anthologia of the priest-monk Gennadios, code Sinai 1457, written in 
the monastery of St. Catherine, at the beginning of the 18" c.?", the Sticherario of Ioannis 
Ksenos, code Sinai 1464, about 13235, the Sticherario of Chrysafis the younger by Kallinikos 
priest-monk from Kilikia, code Sinai 147, about 1708°”, the Sticherario of Phillipos Koronis, 
code Sinai 1472, written in 1275*°, the voluminous Papadiki of priest-monk Grigorios the 
Peloponnesus, code Sinai 1473 in year 1770*', the Eirmologio of priest Mpalasios by 
Methodios priest-monk from Kudonia Crete, code Sinai 1483 in year 1712”, the Eirmologio 
Mpalasiou the priest by Gennadios priest-monk from Moldavia, code Sinai 1492? and the 
Kratimatirio of priest-monk Anthimos, code Sinai 1502 in year 1730“. I should not also leave 
out the well-known musicians and coders Demetrios Tamias (Sinai 1445) and Nikiphoros 


Marthalis (Sinai 1437) along with the unknown bibliographers Dionysios Palaion Patron 


? Sinai 1446 gr. 142: "«éAoc Kai TH Oeo 6ó£a x 6ócavu é6vajuv TH uÑ xei TaTtEtw@ 
iegouov&xo IIookortío e£ Toavvívcov 1756". The priest-monk Prokopios is the writer of the code Sinai 
1310, year 1757. 

°° Sinai 1444, gr. 5v: “avtd TÓ xatiov eivat toD xvoíou KLE Tlavagétov íeooótxkóvou ad TÓ 
Osopáówxov toù óoouc Liva ônov eivai tG &yíac évddEou peyaAouágtuooc magO0évov Kai 
navoóþov aikategivyns órtov TO cvvéyooupa eic TO ueyáAov yaénn 1846 uagtíov 2 Kai NUEQA 
LaPBBato 16 éxéAnooca ALTA kat AVTA”. 

37 “Tó maoóv BiBAiov Undexet kapoD Tevvadiov tegouováxov TO Orto(ov tó EyeEeaa o1ó yov 
LOVAOTIELOV TO Liva OQOS ué TOAUV uov kórtov Kat ATOVAVWVTOS HOU vá civar xov HOVaOTNELOU 
vá dixBaCet noros Aáxe (Sinai 1454, gr. 1°. 

38 “FreAewmOn TO nagóv OTIXEQAELOV Sik xewóc ELOD To&vvov toU Eévov Kat ot PaAAOVTES ALTO 
evdxeoVat por dia TOV Kúgiov tva oc001 r]uàc ouk TEEOPELWV TÅG aoo TEKOvVONS KAÍ TAVTWV TOV 
åyíwv: emANewOn N óéAxoc adTH év EtEL OTWAQ’...” (Sinai 1464, gr. 270). 

The encoded note is set to music. 

? «1708 Avyovot 18 tó nagóv UTAEXEL EUOD KaAAtvikov iegouováxov èx Kias Kai éyeavOn 
idtoxelows pov eic thv BaoUEvovoay x&v TOAEWV Kai eixa AvTitUTOV tG ueyáArc éxkAnoíac". 
(Sinai 1470, gr. 1”). 

?? Sinai 1472, gr. 275": “EteAewOn TÓ nagóv QigA(ov did [xeioóc] £poo Koocovr| vo PUinmnov Kata 
uva voéporov rjuéoa or [2xovc] OTWTO’...”. 

4l «Tó rtxoóv éyeadn nag uoo Ternyogiov iegouovaxou IeAortovvno(ov, £v éxevoapo' Magxíov kai 
1éAoc Kal TH Oeo óó£a aunv”, (Sinai 1473, gr. 677°). 

? eEyoápn TO naoóv ciguoAóyiov 1712 Avyoúotw 12 dik xeipóc éuoo MeOoó(ov iegouováxov 
Kvócviaíov tov Koentoc...”,. (Sinai 1483, gr. 221"). 


4 


* “EiguoAdytov tod 0Aov éviavtod kaAAcrucO0év nagá Mradaciov ieQéws vouoooAakoc trj TOD 
Xetotov peyéArnc ExkAnoíac Kai ovyyeadrs (sic) Taga l'evvaótou iegouováxou tov Kk TG 
MoAóafíac kai xaOryobvuevov tov Aetéeon: r|xoc a’ Lov N teoTtatovyxoc SeEia”, (Sinai 1492, gr. 1°. 
^ «1730 àroiA(ov 29 dia xeipóc AvOivov Legouováxov", (Sinai 1502, gr. 189"). 
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(Sinai 1459)? and Theodosios (Sinai 1498) who write sections from the codes mentioned in 


the brackets. 


Chanting elements and information 


The music books hide inside them a tradition full of famous and various 
representatives, works that give off cultural efficiency and confidence, and a live world which 
makes us fellow-travellers at their time and place through all kinds of recollections, introduces 
us to their teachers and students, transmits their tradition and knowledge. The research and the 
detailed study of the endless music material that has been carried till today, promotes the 
resolving of many chanting issues. In this section, though the music manuscripts that have 
been studied during cataloguing phase b. are not of the same value as those studied during 
phase a., I will try to present the manuscripts that seem important as well as new chanting 
elements and pieces of information, hoping that they will contribute to a completer handling 
of the chanting issues and at the same time they will shed light on unknown till today life and 
work aspects of therapists belonging to the art of music. 

The handwritten code of Theodoros Rhodakinos is enlisted to be the first record, the 
manuscript Sinai 1463. It is the second known handwritten code of Theodoros next to the 
already known code Sinai 1552 [51, p. 112]. This code contains among other things a great 
number of syntheses by Rhodakinos with lines from the Anaksointaria and the Makariou Anir 
along with an eight-tune Koinoniko “Aiveite tov Kópiov" [29, f. 109"). 

The codes Sinai 1416, 1417, 1438, 1440, 1442, 1445, 1447, 1451, 1452, 1482 and 
1490 are the representative codes for a family of manuscripts around 60, which offer 
syntheses by Cretan composers (Antonios Episkopopoulos, Venediktos Episkopopoulos, 
Demetrios Tamias, Kosmas Varanis, Ioannis-Ignatios Frielos, Aloisios Vikimanos, Andreas 
Maratzetis, Theodoros Kalamaras, Gerasimos Yalinas, Meletios Vlastos, and others) and save 
the Cretan chanting tradition, as it was developed during the last two centuries of the Venetian 
domination. At these codes it can be found gathered unknown music material, essential, 
however, for the Cretan chanting tradition, hymns or syntheses with different settings, while 


settings from various representatives are revealed in uncommon tunes and in a different way. I 


^ Dionysios is said to be the composer of cherubim hymns, stressed in the four basic tunes; “kat xov 
XEQovPiKa POoELKa te kal ëvtexva, ovvteðévta nag’ EOD Atovvoíou toù èk IIaAawov IIaoocov 
LETA TØV TAELUIWV AVTMV: XOG a’ OL TA xegovpiu”, (Sinai 1459, gr. 37^). 
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would like to mention indicatively some of the numerous features of the Cretan music that 


confirm the uniqueness of their chanting tradition. 


At the setting to music of Anoiksantaria by Venediktos Episkopopoulos, Aloisios 
Vikimanos and Demetrios Tamias we can see that various trinity hymns have been 
added to the chanting lines". 

The ancient hymn “Pws iAagdv” is said to be set to music by Demetrios Tamias (Sinai 
1417, gr. 37) and Theodoros Kalamaras (Sinai 1417, gr. 38°) in tune a. and separated 
in foots so that it can be chanted two-choir, under the indication “óuoð oi yopot” for the 
last line “Sid 6 xócuoc oé SOEACEL”. 

At the setting to music of lines coming from Megali Doksologia, we can see a wide 
and careful melismatic development by repeating words and phrases. A typical 
example is the setting to music of the three first lines of Megali Doksologia by 
Ignatios priest-monk the Trivizas (Sinai 1440, gr. 12^) and Ignatios Frielos (Sinai 
1440, gr. 13") in tune a. 

A great number of hymns to Virgin Mary in free or dekapentasyllabic lines are 
gathered at the manuscripts, under the indication "eic tó e€atgétwe” so that they are 
chanted instead of the ancient hymn in honour of the Virgin ^A&£iov otv cc 
&AÀnOcc". 

For the first time the cherubim hymn “Oi tá xeoovpíp" is set to music in all eight 


tunes by Theodoros Kalamaras (2'* half of the 17" c.) 


The Epistles of the celebration of St. Nicolas with the notation of the New Method is 


preserved at the Sinai code 1420, so we have a second case of intonating an apostolic passage 


— next to the notation of the Epistles of Evaggelismos by Grigorios the first chanter: 


"AnóotoAoc tov aytou NucoAdov èk tov Nr mooke(pevov Tiptog évavtiov Kuoíov... 


AdeAdotl, reí(0£00au tois Tryovpévots ópcov" (Sinai 1420, gr. 32^). 


The precise date of death of the musician Sinai archbishop Nikiforos Marthalis is 


mentioned in the recollection recorded by his student Meletios at the code Sinai 1437; (gr. 1") 


“© We mention as an example the triadic addition to the hemistich: "EOov oxkóxoc kaí éyéveto VUE: 6ó£a cot 
AOXNYVE THS CWS, S0EX COL TATEQ MAVTOKQATOR, TIAVTOKQATOR, TIATEQ TLAVTOKEATOR, óó&a oot 
TLQOTKUVNTE 1] TELMwTOS ovoía SdEa, 56Ea coy 66£a oor ó Oedc” , (Sinai 1417, gr. 9^. 

“7 “FteQov xegovpukóv eic HXOV ò”, noua xóo Oeodsweov: oti dé ALTO WKTANXOV (sic): [xov] ð 
ol ta XeQovBiw”, (Sinai 1440, gr. 91"). 
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“awn lovvío KC’ uéoa Aevtéga Óoec &é£(por|v avaTtavOn £v Kuoío ó rtornv owa 
ógouc Nikndweos ó yégovtas uov kat ó Ozóc Avartavon avtóv". 

At the Sinai music manuscripts that were studied, there are mentioned names of 
emerging composers, who are placed in the big list of the known Byzantine and post 
Byzantine composers. These are: Anthimos of Sinai, chief sacrificial priest and Byzantios 
(Sinai 1458 and 1481), Athanasios the deacon (Sinai 1489), Athanasios the priest-monk (Sinai 
1501), Agathaggelos the priest-monk, student of Evaggelinos Vainoglou (Sinai 1486), 
Athanasios, priest-monk, the Iviritis (Sinai 1469), Gabriel bishop of lerissos (Sinai 1469), 
Georgios Michael Ganochoritis the teacher of Greek language (Sinai 1508), Damaskinos the 
Thessalian (Sinai 1501), Theodoros Armenopoulos (Sinai 1462), Ioannis the first chanter of 
Agchialos (Sinai 1480), Kurillos the ex-bishop of Ganos and Chora (Sinai 1508), Manuel the 
Panaretos priest (Sinai 1462), Meletios the deacon to the Metropolitan of Larisa, from 
Smyrna (Sinai 1508), Mitrofanis the priest-monk (Sinai 1469) and Nicolaos the Rhodakinos, 
first chanter (Sinai 1463). 


Conclusion 


The previous brief mentioning of the basic musical elements that emerged by phase b. 
of the detailed cataloguing of Sinai music manuscripts, give us, in my opinion, a clue about 
the huge collection of really important writings that will come to light after the study of the 
whole number of the Sinai music manuscripts. The detailed study of the sources, the 
knowledge of their content, the comparative study of evidence and recollections, give out new 
elements and information, which act as points of reference and scientific confirmation for the 
research in the field of musicology, broaden our knowledge and create — as far as history, 
notation, theory and setting to church music concerned, plus issues coming from the field of 


Liturgics, Hymnology and other related fields — a new clearer picture. 
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